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his senses aver what liis imagination perceived. In revealing through "Ligeia" the awful might of the soul in the victory of its will over death ancl in the eternity of its love, Poe worked in the very element of his reverie, in the liberty of a world as as he would have it. Upon this story he lavished all his poetic, inventive, and literary skill, and at last perfected an exquisitely conceived work, and made it, within its own laws, as faultless as humanity can fashion. He did not once lapse into the crude or repulsive; he blended the material elements of the legend, the mere circumstance and decoration of the scene, like married notes of a sensuous accompaniment, and modulated them with minute and delicate care to chime with the weird suggestions of the things above nature, until all unites and vanishes in an impression on the spirit, — in an intimation of the dark possibilities that lie hidden in the eternal secret, adumbrated in the startling event when , the raven hair of Ligeia streams down beneath the serpentine flames of the writhing censer, and her eyes open full on her lost lover, as they stand embosomed within the wind-swayed golden hangings whereon the ghastly and sable phantasmagoria keeps up its antic and ceaseless dance. Without striving to unwind the mazes of the spell that confuses the reader into momentai'y belief in the incredible, one cannot but note the marvelous certainty with which Poe passes from vaguely suggestive and slightly unusual mutationsrtlera, Von Jung, Loss of Bicuth, Metzengmteiu, rtHUtll*Frenchman wears hfe Hand in n Sling, Appendix. York: Harper & Brothers. 1838.iscoveries still further South, to which that distressing Calamity gave rise. 12nao, pp.198. New York: Harper & Brothers, 1838.
